Did you know that in addition to the Beijing opera there are diverse regional operas,

such as the Shaoxing opera? Do you know the renowned classical Chinese novel, Dream
 of the Red Chamber? In this chapter, Song Hua and Lin Na will tell you about these
V subjects. You will also learn how to comment on your past experiences, how to make an

appointment with somebody, and how to express your opinions on various topics.
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Making an appointment or
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Conj
Conj
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guo
yueju

ju

suiran

danshi
jutuén

difangxi
Xi

shangydn
yan
gudian
xidioshuo
bian

bu

aiging
gushi

(indicating a past experience) B,
i3, x5, 5, ik, B

the Shaoxing opera Fil#kRE|, &Fit—
USR], — SRR, 7 o k) 22

opera; dramatic work; play
although; though
but; whereas; yet

opera troupe; theatrical group |,
R, —A B3, 56 i )

regional opera 7 4% (1) 5 XK, , 3 75 %%l A
drama; play; show FHX%, 7%k, 8%k,
BT IR, — 352k

to stage a show; to perform | JERR],
TR, b R

to act; to perform; to play JE*%,EH
B LHEREE EIDE

classical i #¥4R iy LRy, oy L
IRE H

novel; fiction FH/NE, B/, Bit—k
/NG, T N

number of times (of action) —i,JL
i, B0, B —R, T —iE

(a measure word for films, works of

— /UL, —Ff L

love Z1E/INAL, BB, 4] 00 B4
story; tale R, B¥AmiE, 2

HRAMHE G FHSE, - B8R
M

literature )



14, ,c;/\ A génrén touching; moving JRABKEE , RAW
Z18AEE B EESREA BEREA

15. A% N  zudwei seat W PEAL, A BEAL , —ANEEfE
16. %‘5"5 N pdi ~ line; row HHE, NHE, JLHE
17. % ik N Xxibian west side JE BN, BN, EAE
[ipuiBul:iE )
18. 3789 vo dadi to take a taxi —BITH,FTHIZ, I
HIR M
19. W, VvV jian to see; to meet with JLid, B W, X
W, TR, 4R
20. K& KHEE PN ChAng'dn D& Xiyudn  the Chang’an Theatre
X 1%, N xiyudn theatre
21 (L) PN (HOnglou Méng)  Dream of the Red Chamber
AR, B KRR (OB E)
£ N meng dream {3 4785, — N, RIGH

vV /7 / /7 V N N\ v 7/ \ v v £ Vv v 7/

W RAREAAL X ZABAGK. T BAZARBEFRT,

ATALB 89 F R AF AL £ , AR 09 AL SR T BB R —#E
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He §g] New Words |
1. Mk Adv conglai all along; always MREEFFT,
MREH Rt , NREA T,
MAREH Bt
2. XA Pr zheme so; such; like this XABKA X4
B, X AWM, XAEKS XLER,
XA, XAER
3. £/ N zhutjué leading actor or actress B~FA,H
EFEA.BEM.LEAMA
4. 7 Adv tebié extraordinary ; especially; particularly

FERVRN , R 70 5 2% e , A B R
BRI EWR, e
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10.

11.

12.

13.

14.

V3

Lz

A

Pr

youmei

fénggé

yigidn

ydnyudn

juése

zhdnglei

zhdng

difang

fdngwen

ydude

ndn

graceful; fine; exquisite; elegant 4%
HIE X ARE MHEREH R, EH
&S

style; manner JRIE i) XUKS , /INBEERT IR
A%, AN R B Uk

before; ago; previously; formerly P
LA, ZKLART, EURCART, FF# AR,
PURLART

actor or actress; performer BRI 5
R B, — (7 5 I

character; role B, LMAM,H—
TG, BEAE

kind; sort; type; variety i XRH
Fr2R, B HIRE, SR RRRE, R RIRY
FhE, A

kind; sort; type Rl RK , X Fh A
FAPL, — R RES

place; region AN, XM,
R #0754+ 21

to visit; to call oﬁ Pila)a, viie) it —
W, IRISEE, Vife] b, e b E Rl
ZiR Y E B AT

some FHHAN, FHHFE, FHER A
RIEIHL, A s, A BRI A 1Y
FHBA

difficult; hard JMET ,4E5IME, X4
SE, XESE SV, ME, MERR T
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Words

yan;jit

dun

bianfan

taitai

bu zénmeydng

béishang
Jid Bdoyu
congming
Lin Daiyu

D ARG, VR 1 BRI B 7

“Lin Na, have you ever seen the Shaoxing opera?”

to study; to discuss; to consider
(a measure word for meals)

a simple meal

wife; Mrs.

not so good

sad; sorrow

(name of the leading male character
in Dream of the Red Chamber)

clever; bright

(name of the leading female
character in Dream of the Red
Chamber)

poem; poetry

to fall in love

to get married

to cheat; to trick

to burn

to cry; to weep

to die

to reminisce; to recollect; to recall

to leave; to depart from

The Shaoxing opera is a regional opera from Zhejiang Province. It is derived from

local folk songs, and is mainly popular in areas such as Jiangsu Province and Zhejiang

Province,

as well as in Shanghai.

characterized by sweet and elegant melodies.

It is a well-known regional opera in China,
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@ HER MR 1, BT — R B SR T
“It was announced in yesterday’s newspaper that a Shaoxing opera troupe from
the south has come to Beijing.”

When combined with a preceding noun, some location words such as “Eif17, “hh
#1”, and “H i, usually drop the character “1”. For example: it I, $ 1, 3k |,
AR, RE, E, R,

When “ I follows a noun, it can indicate the literal, physical location of an
object, for example, 3% |, & ( ) E; or the abstract, figurative location, i.e. in the
area or scope of something, for example, 45 |, § .

@ BAETER BB L (LI A

“Dream of the Red Chamber is now playing at the Chang’an Theatre.”

Dream of the Red Chamber is one of the four most famous classical Chinese
novels.  This profound work depicts the rise and fall of the Jia, Wang, Shi, and Xue
families; it is an encyclopaedic chronicle of late Chinese feudal society.  The love
story between the leading male character, Jia Baoyu, and the female character, Lin

Daiyu, is the main plot of the novel.

@ Mk B x4 B IR
“I have never seen such a moving opera.”

(RN

The demonstrative pronoun “iX4”, which in spoken Chinese is often pronounced
“zeme”, denotes manner, status, method and degree. It usually modifies adjectives
or verbs. In this sentence, it indicates a degree. Further examples are: X4 ﬁ}ﬂ’h%
A, XAFEHME. In cases such as ‘XAF”, “X44”7, and ¢ 27, “ix

demonstrates the method.

© BUAEMNTA BN ANE BT, A (9 AR L BRI,

“Now some of them can sing the Beijing opera, while some of them can perform
it on stage.”

When the pronoun “Af)” functions as a modifier, it often refers to only a part
of the group of people or objects that it modifies. It can be used individually or it

can appear two or three times in consecutive clauses within a sentence. For
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example:

HANERAE DB, A HOANERTE R,

SR PSS R E LS I X (Japanese ) #4

If the noun which “& #” modifies appears in the previous sentence, it can

be omitted in the following sentences starting with “H¥”. For example:

TRRRA KK, AWK,
Note: A noun with “A%” as its modifier usually doesn’t follow a verb as an object.
For example, we do not normally séy ® “WAKREWAKH I, but rather “F
M XA KB

© R LASEZ 0TI, F2ng
“You can first listen to it well, and then learn how to sing it.”
In this Chinese sentence, the object “#f#” has been omitted. The complete

sentence 1is:

WIT VAL 5 o T AR, T 5o AL

KEY SENTENCES

L AR A& AR R A 7

2. AP ARG, RTEBHKEFRA, At — kKA,
3. BMKREA AT L BAMGK,

4. REFDH LG EZHREEEBA,
5. MBREEA— KRB 6 (LAH)?
6.

7.

8.

RERFiddF 22X F AR,
RERERBEF R, TREEIFERE K ET .
TLAAATA G A28 KB, H AT L5 Bl

" EE SR NN SN NN NN N NN RN TR LI BN A A I | L1 s s R ENEN
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1. BETFEIE Master the following phrases

(1) ®E HE RAE AFL #F#E &FE £EE AL
BhrE FPRE FHELE AEALE GERBLEL REGEL

(2) ZAXE EAEFE EA#EE EALE AAER
ARETHE AREERT ARESmT AR EiraiT
MRELH KREFFRTEHE ML TSGR
MRER G KREA ALY

(3) XAESH X4 XA RaA XaF zmaw
X4 XA X2% XL WH
HAS  XAR ZTAIJW| ZLxE5L2 ZLRE
RXALER E4M
M%&ﬁﬁﬁﬁZ%%wﬁ MR R BN FL I LG &) F

M RIE® AR E W F R
(4) HF# 3% %ﬂ@ﬁ HAE HAY KiEE HAk #Hise
HARE HAER HAIE HHxe BHNIR HNis
(5) AWMAE FHHAE AHRAF HORR Hedn AwiEzs
AWEL HegRw AHXF HeRA AWPE HeRk
AL Heisy FeaE
AOHANRE  AOEFRA AHSERT
AOBET R AR ERE
(6) MmAEFEM Fidid FEHBE B
LRREA RITEEA AT KEERHE AN ELERA
(7) Frid—k FI—kn%E Hiz—KRB% BF—AhARF
Ait—ik KT -BRL B —BRF Fit—ik 4
(8) BREE , MEXFT BRA TG, TR A
ERAAAREELEE LA REKRER X
ZRAREAFITE, TREF TR GF REAN®RE
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2. A EEH Pattern drills
(1) AT T A
RALTE
R EARILA 7 B 67
RALITA TR,

(2) thsmib (L) D?
R Fn il R ALZIHR A,

F XE
T

T E R &
"L oy s
2] ¥ ELH EHE

A
R W i M
W o

R 4 B4 A 8 7
KEZF AN
AR & 3 69 4 k¥ B ARG
PR L A, ARAS 3, 77 2+ B FRAT 09 B4R
(Aixi A &) " ARl k¥ B LA
#EEIT * ARIL e, E gtz

(3) hEFTKERKREEA? ¥ A E
RIEA Fat, & X3RN
KA & AR R

O\N] o ‘/";i‘?y: 5(32“

(4) HRART 37 P R4 8 RIEA? n IR15 3% T
K ET(F12E B ER), #, | YA
a7 19 1 A LR 2 FRIR AR AR
K5 AL R, R R

#5 Bh 1B F

(5) Xif RFEHRBLILBT? N A
KELAHBT, AN RW %
KERE — =4 PR &

¥ OwY A
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6) Bl 2 AH 292
()E” ﬁ+-x%¢ OER S 3] g1
1| = £ N o~ wos
IREALEATL, BEE  RERA PERA
BHEBF A, ¥k BN T A
RBRAT HE AN
(7) EHFHIERG R FAAF 42
HOAXATE , FOALTERL,
iS4 88 oL B HE, L@
R EH AR AT Ed
THwE e By Rk I AR E
ZHFE EMAE R E4EBE
(8) AR RARXLREF , MNEAERILT .
BARXRATRY, TARXINA —Z E2£,
B AKX 4 S EBOL#E  RERLEAE
R 4 & XL E R R4 AT 45
AT KT X L BRALAT LR E XY R R
NEARAEFEZXL S Ty EFHALS

3. PREE3) Classroom activity

A adks B a question, and B replies; then B ads C a question, and C replies; ....

(1) #dor A i AR B R A

(2) R EAE, RIITEE R A9

(3) HrTILRF R A7

(4) kP B AR, AR B A2
(5) YEXARBRERG T EHF?

(6) ¥t B AR A2

(7) k¥ BELE , WAL TEZA?
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(8) ARIEA L (LA Y& A2
(9) #A&iLLia?

(10) MImpFE P LG (3% A7
(11) ARILaT Hit k% KX 2% A0
(12) R4 FKitng?

(13) I L PR HFEAH?
(M)%W%Q% B 7

(15) KA sNE G 5 A BB & A7
(16) %?*73;4’3%711"%?

(17) #AW AP DB EAH?
(18) 4Rorit o B 3o o5 2%, 7% A7

(19) hxTFEFRELELA?
(20) #RITE(EAYEH?

4. £&15% 3 Conversation exercises
[RiTEHILH Talking about a past experience]
(1) A: AR oM xA?
B: &EF =%,
: AREE R E G2
(B ) #FIR S BN B R, TR HER Fit %
: TRARB|ER, -4 RiTwi5,
AR5 19 i AR BRI A7

=
o

(2)

o

R AL )L 19 e b 2

7 1) a4 7 0k
: ARR P B AR L

i
. 3&45’(% VA —ﬁﬁ.@t Uﬁ_'lf}fﬂi

R 2
o

N
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(3) A: ", 280, 4RBI F ZAR)L T 2
B: & To HFILG?
A: RERZREIR =K, R RE,
B: Mde, L2 M w R it — k38, kA K T R KL, T
ARFEEXFILET,
A ART A FALARILE AL
B: RAT, BMREA X)L, K R 4o i 42 TR L,

[#k T4E Looking for a job]
(1) A: RAEE, BEREMA T4, 259
B: &#,
A: AT FEH 4
B: &% R F 5] i o
A: RAEAE  BFEBHEA?
B: REREFEXZ I 22K AT— LB e+, 40t b g,
A: fBIF, AT EHMERRLRMN— K,
(2) A: BHMABRRBERGMNE R, B ERER I HBHE,
B
A
B:
A.

?

;D R, RAEERA,
o VA AT A H A4 A2
W—FAMNELERD -NMREHIETR, 53 PEALE KT E
EIEE,

B: #AHLE?

P AP — EILRIE, K56 RS L IRGE 15,

B: S E 8N, RAVF R (yanjid) — FILL B B & iF &,

D>

[27Zr Making an appointment or a date with someone]

R

(D) A: REZARTANGHER, ZHAREHKRE LRI, LR
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(2) A

> F R

FPEEEFEEERE T

(dun) 48 (bianfan ) | 45w

: BARBR, TREIMNZHARA EEI,

AT, R — ok, JLE?
o A K (taitai) g —e k9
KABEZ A,
AEFFT
(37915 )R, B/ R 7
BHA, ERA—429
o WA FETEY(ZHKEFE)D?
BEAAL, TRRTHL, S8 2 — 3BT B,

p A, REALE R G YT, hERAE?

BA, H&wERH?

, A F AR B AT BT

RAER. T, ARY EREAEI,
RUERTRKEYE, Bt — S f =
FRT ! BNEZE? .

P AR ke, LEXREREALGTH SR,

#,AREEFI,

[#F4 Making comments]

A

TR

(EHRF)XREYRBAT , RCBAT HR, A EREE
—if, RIEAFE LAY

: RIEFFFRE 44 (bu zénmeyang)
2 AMA? Rl ko AR AERA L.

BRBRAR L AR RMATIRIE R
REFXRE YT REHNKE,
TREFEYHUFREAED, BARELE 4R
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5. EER#E Describe the following pictures

Ree it b W A7 ARA 7

&, o EAVR P B K A AL Rt Bk,
1R ? RAT 3 JU ok 9
FrLd Uk bR E X0 .

6. ZBr%: > Communication practice
(1) Talk to your classmate about an interesting experience you had last week.
(2) You have bought two movie tickets; invite your friend to see the movie
with you.
(3) After watching the movie, you discuss your thoughts about it with your friend.

Comment on the plot, music, style, actors, performance, make-up, etc.
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N

PO. [EhEMIER Reading Comprehension and Paraphrasing

(LIE%) B Z i

FE GBS ) A —/ME £ 4 (bEishang) # & 3 E .

HFEZNF LA R EE(G Booyl), R EABRAH R LR A 44
IRiF 5, LARFEA (cOngming), R F L a4 2 A2 —A4EF £ 0944, 7
#H & E (Lin Daiyd) , ek F kB R R AE, WA FEE D —%  Fidk
%%, 5 (s BRREF, 2288 )L, AGR—REK S, —RE
2B, FEEREAREE REEZLHANERTEE, TAFEEWY
W3 Y5 Fo A B AR R R F AR & (XIONG' A1) , M AT — B3k 4 Fo H)] 84 4
WL (jiehin), R 2 2 R B &, A4 A 9% 69 BHE , 595 35 (pIAN ) 4 | 14 5%
MRS T, RERZZLHOHIE KEEELTHEZ Lok
B E B IFHE(ShT0) T, 1E T it B dutg il s, 2 (K1) T — X,
HIE(S)T o MEERTUE, REEZH WM EFEHIRE L, BREEL
BT o BT (NUlYD A A i 6 B — R R &, @ ICAAT A 8 B i o R R R
EAIRANRAE LG R — R A E, BT (Ika) T %,

. 5. & Grammar

1. FERNLRIME Past experience

The aspect particle “iF”, which occurs immediately after a verb, denotes that an
action took place in the past. It is often used to emphasize experience. Here are

some more examples:

MR TAT Mk &AL E X TR H,
R E R IFIRAT Mo it IR 5 R,

The negative form of “if” is “# (4% )---11”. For example:
BA R, B S A

The V/A-not-V/A question with “33” is “---3f---iZH". For example :
RiLEA?
Bm ik Yo IR IE A7
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V + i + (0)

Predicate
Subject
Adverbial \Y “it” o “EA”
* A i3 B (L),
Tk | EREX F it e
® A | A | g |4,
e KAk RE | A SR -3
1k | g i B EAT
g4 VAT * i ¥ & £ K4 A

Notes: * . ‘
k (1) 47 must be placed 1mmed1ately after the verb If the verbal predlcate has
,an object, ;i” always precedes the abgect Therefore, one daes not say ® ‘“&‘EEEK
%ﬁﬁaﬁaﬁ”’ but rather “RAMAALL". . -
7 (2) Ta mdmate one’s expenence “3’1” is nermally plaeed after the second verb
‘m a sentence wzth sanaI verb phrases Far example '
%%@&ﬁ%d %’fﬁa o ‘ -
(It is mcorrect to say: ®{&£‘LE£§§%% g’fﬁc{)’
ﬁﬂ%%@*&%ﬁkﬁ%%%%m,,. ‘ -
(It is incorrect to. say: ®%‘€{53%ﬁ%@fi\fé§§k%éﬁ%}%ﬁ’“o )

2. B *ME The action-measure complement

The action-measure word “¥” or “ji” is often combined with a numeral and
placed after a verb as the action-measure complement to express the frequency of an
action. In addition to signifying the number of times, “i#” also denotes the whole
process of an action from beginning to end. For example:

AR EEMNITaaid—
BN REXET Bk,

When the object of the verb is a noun, the action-measure complement should be

placed before the object. When the object is expressed by a pronoun, the

complement often comes after the object.
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Predicate
Subject Nu + action-
Adverbial V | “a” | O(Pr) | measure ; O(N)
word
A * | i P L&
Th#k |4RFF X |5 | i —ig RARH AT
& VART x| o | &L =%,
EFhE | HEFERAE x| 2 | JLR?

Apart from indicating the frequency of an action, the action-measure complement
“—TJL” is also used to indicate an action that is performed in a casual way, or

that lasts for only a short while (refer to Note One in Lesson 7). Here are some

examples: /44 —F JL, Z£—TF JL.

3. BR---(HR/F[R--- The construction “BIR---{HR/AL£---"

“BR-BR/A] R, meaning “although”, is used to link two contradictory state-
ments. “HBIR” may go either before or after the subject of the first clause, while “{H
#&" (or “A[JR”) is always placed at the beginning of the second clause. For example:

B AR B A LA DB, 2R AR TR T AT
REBERERBF S, TRREE S,

“BEHR” can also be omitted. For example:
R (B 2R ) F 8 6 B A R K 422 13 R4F ,

IN. N Chinese Characters

1. BUFHIMFE (8) Methods of constructing Chinese characters ®)

The pictophonetic method (4): In this method, a character is formed by placing
the component indicating the meaning at the bottom, and the component indicating the
sound on the top. For example: #, 2,6 #& 8B &, R.

2. WEREZADFE Learn and write basic Chinese characters
LW HE oV uwmew

dan dawn; daybreak 5 strokes Q %’k
(2) BX - F B& BSQ L&A l’i
5 strokes

yue battle-axe used in ancient China




3. IANBHRXHHDFE Learn and write the Chinese characters appearing
in the texts

(1) #AE] yudju (FAR)

ﬁ —> i + BS(‘ 12 strokes

(2) B sulrdn (%K)
i — 2 4 = 9 strokes

(3) /2% danshi
’fﬂ — ’f + 124 7 strokes

(4) AIH jutuén (& &)

Iﬂ — D + j— 6 strokes

(5) bz difangxi (37 &)

56& —> X + k“ 6 strokes
(6) #® bidn

fﬁ —> }‘j + ™ + 3‘\ 12 strokes
(7) 3% bu

'{i"lg — i + 7 + lg 10 strokes

(8) Eff5 diging (&)
ot o+ &

11 strokes

(9) #F gushi
%i — é + i 9 strokes

(10) FEEAz zuoOwei
}fiﬁ — ﬁ + A 10 strokes
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(11) (A %) Honglou Meng (44 )

7§h - 7}:7]i + y 11 strokes
(12) £ zhUjué

}/% — 7 + }ﬂ 7 strokes
(13) 45| tebié

#%: — 4 + i + Tj‘ 10 strokes

(14) £ % youméi (/& £)
/Hta —> /f + }fa 6 strokes

(15) A% fenggé (E%)
7%}. —> 7} + X + 7 10 strokes

(16) # % zhonglei (#&#)

ﬁ\:}z — % + ‘:P 9 strokes

—;E( —> 9}{ + k 9 strokes

(17) i fangwen (3 F)
iﬁ — i + 7:7_ 6 strokes

(18) * nan (¥)
Xﬁ — X + t’: 10 strokes

NABENR | Cultural Notes

Classical Chinese Poetry, Prose, and Novels

Classical Chinese literature has a history as long as the literary histories of

Greek, Arabic, and Sanskrit languages. Poetry is the most developed genre of
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classical Chinese literature. ~ The oldest collection of Chinese poetry, The Book
of Songs, contains three hundred and five poems dating from the eleventh century
B.C. to the sixth century B.C.. The golden age of Chinese poetry was during the
Tang and Song dynasties. The poems of Qu Yuan, Li Bai, Du Fu, Bai Juyi, and
Su Shi represent the highest achievements in this genre.

Chinese prose has a history just as long as poetry. The earliest prose consists
of historical texts dating back to the eleventh century B.C.. These are followed by
prose pieces representing various schools of thought. During the Tang and Song
dynasties, as well as in the Qing Dynasty, a great number of finely written prose
pieces: were produced.

Novels, especially those written by known authors, appeared fairly late in
China. The Romance of the Three Kingdoms, Journey to the West, Water Margin,
and Dream of the Red Chamber are the four most famous classical Chinese nov-

els.
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