Have you ever seen traditional Chinese painting? Our |

friend Ding Libo not only appreciates it, he also knows how

to paint traditional Chinese paintings. He is going to tell us
the differences between traditional Chinese painting and oil
painting. In this lesson, you will learn a new way to make

comparisons between things.
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iiﬂ New Words

1. PESE

4. £ERME
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N/V

zhongguodhud

huar
youhua

you
yiyang

meéishugudn
kdimén

hudjia
jia
bu gdndang

aihdo

chang

traditional Chinese painting Z& ' [H iH,
BEWh EE, L EE, A EE
painting

oil painting % JH 1] , 3K Y iE) , 3290
I , 7 7 I

oil

the same; alike —FEH, —FEE, —FF
Ui, — e, — AR

art gallery ZWMERME, BIEREE
to open the door; to begin a day’s

business FJJEIFT, R ILETFFT,
WATATFI] B BA FFTTWR

to paint [H & JL, 5, i E E , 5
TH1 1]

old; experienced
L EH R
painter; artist ZE K, FROER,H
AP

specialist JIRITH , ¥R, EAK

I really don’t deserve this

hobby/to like HRZEL , HH4LE
% , 7% 4 1 L

to sing

EN, I, &5



12, A N  jingju Beijing opera  IE TR
13. %2)}%}}% A mAamahdhad so-so; careless B3 LEE E
REORRE, BMFEEDDERE 25

SRR
-2] }}% A mdahu careless
14. 75 M fu (measure word for painting, cloth, etc.)

— WE L, — B8 i, 759 0 P i

15. & Ak PN XU Beéihong (name of a well-known Chinese painter)
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i-l‘—.l New Words
Yﬁ#ﬁ]ﬁv N diant elevator AR HLAS #% S A FIHL
2. FFIWE VO  Kdi wanxido  to crack a joke; to make fun of HIF It
K, PRI IE
3. % A mei beautiful 7538 Ag o [ , 7R3 M55, Tt 5078
ES
4. #H N cdilico material  F A BPR}, I LOBDRE , 0 B
AR
5. 4% N zhi paper 4K, 3L4L, —ak4t
6. A N bu cloth  A5442, 4 K IR, Fi A6 0A R
7. & A zhtyao main FEA, FEE, FEH, FTEMELE,
F R A
8-S N mo Chinese ink  filBH,fIBE
9. /dflifj N youcdi greasepaint i ¥ i
10. %] &9 Pr biéde other il iy L, 5 B E 5%, F A9 TR, H
B8], 3 B B, S R
1. =89 N kongbdi blank space HEH ,sHKNFE
12. & Adv  zhi only HA, Hil, Q415 , i, Higsw
B, REIRSC, Rigi
13. & M pi (measure word for horses) —JLI
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14. 7848 V. Xidngxiing  to imagine & —TF ,EkAE4

15. 3, \% pdo to run  FOR,HIZ, BBHRR, AHESR
16. '€ Pr td it

17. X N feng wind X, BH K, KR

18. ¥F N xid shrimp 4R, #ZHF

19. ')E:’ﬂ] Pr tamen they (refering to things, animals)

20. WF \4 you to swim JFFRM, W T —A/Net, Wk ity %
21. S+ % PN Qi Baishi (name of a well-known Chinese painter)

% I\% iﬁ:ﬂ Supplementary Words

© 0 N R w N
¥

—
@

&
;x

11. &
12. £5%,
13. SN
14. T
15. B JE
16. 2 F
17. M, &,
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z < 2 2 =Z

re

o]
zixingché
yudn
pdobu
shafd
yeyu
jiému
yigidn
shou
jidnféi

guan
shéngaqi
gangqin
hadizi
shadian
jidoyu
guandidn

to sit on the back of

bike; bicycle

to ride;

far

to run, jog

handwriting; calligraphy
spare time; amateur
program

before; formerly; previously
thin

to reduce; to be on diet

to discipline

to get angry; to take offense
piano

child; children

bookstore; bookshop

to teach; to educate

opinion



D MRTARRT ARG E B FF T,
“We came too early. The art gallery is not open yet.”
The structure “M % (4 )+ V + BE” indicates that a certain event or situation has
not happened yet, but it will happen. Compare the following:
B R T IRA?
XA E K, (He didn’t go home.)
B A = £ %, (He hasn’t gone home yet.)

2 RHY,
“I don’t deserve this.”
This phrase is used commonly as a reply to someone’s compliment. For example :
BLETEREE N, EARKRGEIT,
A, BOUFFH K, K F M
Lin Na’s statement, calling Libo an “experienced painter,” has the hint of a joke

to it. Libo’s answer is also meant to be a joke.

3 AT LA I 47 19 Th %%

“I can give you the horse that I drew.”

When used as a resultative complement, the word “f” can also convey the mean-
ing of completion. For example: 4 JL, it 45>, 5 445, HilF 3 , IMTAE BIF, e
FARM.

@ FUAESEA AL BB 1 Je

“Should we take the elevator upstairs now?”

We have already learned the interrogative sentence “---, 222 ” in Lesson 10.
The structure “J&ANJ&” can be placed not only at the end of a sentence, but also at
the beginning or in the middle of a sentence. The méanings these different arrange-
ments convey are basically the same. For example;

HARREELERT? (= fBEEkT,2AE? )
ARAMMALEHET? (= MPEELEET , BAR? )

The affirmative answer to this kind of sentence can be “I&:ifi”. The negative an-
swer, however, needs to negate the part about which the question asks. For example,
the negative answers of the above example sentences can respectively be:

—HE A K,
— (R )HIEA X L,
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© FAEPRRIT

“Let me tell you.”

The structure “3€+V/VP” is commonly used in spoken Chinese. Here, the word
“”  does not express concrete action, but rather the meaning of, “will do some-

thing”. The structure with “3k” has the same meaning as that without “3&”. For ex-

ample ;
BARNB—T, (= KNAB—TF.)
R kAKX, ( = fRidiks )

© BRI S

“They swim back and forth.”

=. %3J5izH

Drills and Practice

KEY SENTENCES
EFRIBREATF TR,

A (BN AR A A b Bk R
YEHSEEZAERKS,

¥ E E Rk & — AR — A7

b E SRS — L
REERB BB —HELFERS,
HRPEBET S VHET?
MNLEAET —AFIEHegaIlT,

1. B BET 4 1E Master the following phrases

(1) SRARAS 19 2 — 4 ¥ B R — SRARAS N ] — R — A%
SR AL — A I Bob B A —HE %A RAN F 12— KA 4
Bib—H A LK IT R —HELRTEK SRR —HEAG T A

(2) BT —AEFT BHETO+HI4T EhTAET—£T

PN RN -

RiFFITHFET EBHTHET RILET =+ o047
BT — AN %S T o4 EiE BT AN
HT —Z 4 a5 A HT—2ILF

(3) kE—F &R KRB KREREHHG Kkir2EN
& & By AR
-102-



4) e L ENLARE X ERE A Hu gk & E T SF

A 25 B s % & B A% 3 T 22 B LA
5) BEAHR EERA IR REAEFR L&A IER

B AR, ﬂ:/i;ﬁ_ TR
BEAER BEHFRE

~

1. )R E ¥k Pattern drills

REREIR BEABRE

1) XA 3% AR (3 g ) — Aoy g ,
Y T GRSE N IR, #
LAFRIIRAAR A BOLW A ARLE x|
ZA LA RFHRE ARNAIL(H) b J

2) BAPRARAA—HRD? 0 o A S N
XM AR AR R — K, XEHBE Fi2 E—-EL
A AR 42— S L, AAEH  EA ROB3%7

hFERE LHERE H lﬂzTJ

3) A 2B i KiE |
AEXRE YES, "8 wA
BRGF—HERFETE S, dl R

A W, % f

(4) ERRBIET % ko2 % 1 A
ERRRBHET EAN D, i 45 -4
SRARBET S KutH T2 3 1.5
SREBIET —AIBT, B 2w
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(5) HhBIF4ITEA? i) & )L
% A AR #iF L=
BT S KM% T2 5 %3
KEBHT S0 p4ri%T T, % *

& 18]

(6) R (HE) RHET £ Kkntig T2
KT —als T, ’R - Tas A >

e F OOE s THAR O
ARRIHARKET? » iE +E IHAR =
A L %
% ORI A HERME 3
(7) At 25 RL? s 5 & 2
o ezl &) =) =
e R B R, 5 3 3
e A4 © 2
hw ki X%
# AR 4

(8) ’hAEXRELZ2HIR? | 3 A 375 34 &
AARAMNEAEZDT,  5nq sk

=R &

*=#aE  F(qi) B 47 % (zixingché)

3. P& % 3h Classroom activity

(1) Divide the class into two groups (A and B). Group A chooses two items or
things to ask group B about, “x i} y —#A~—#£? ” Group B replies quickly and
then chooses two other items or things to ask Group A about.
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2) Ask your partner to identify the similarities and differences between the two
characters in each of the following groups of words (key words: i1 left side,
Hifl right side, & & meaning, % dUyin pronunciation).

A 45 v B & .2 C%/‘%\’Hh‘f D b E#*%. X

3) Take turns making up questions and answers with the following patterns:

Q: HBHET % Kknati? A BT A DA,
Q: KRBT % Kuta(#)X 37 A: RBT /B E,

4. &35 %3 Conversation exercises
RIRFFLETE] Expressing the duration of time |
1) A RIGEGAFRAA R P B A—H,

B: R L, & £ & (yudn) .,
: WMFETILFHGP LT

: REAETEF T LS
RA — R

2) A: RFE)BHT SV %5T2
AHETHET,
c H LR EHIFT

(3) A: »a4138% (pGobU)# T % ¥ atia 72

o

: IR T?
‘ﬁ"&@"‘/f(\)[-‘pao

PERErFEEEE RO >

LR Z4F Talking about hobbies ]

(1) A: #RA A &A4F?
B: &ER ¥ E P % (shafa),
A ?
B: #FTHFT,
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A: RFFELH?

B: B4 ER%,

(2) A: kA (yeyl) st a4 & & i 29
B: &% %A%LM,
A: RERA 2T B (jiému)?
B. 0
A: RERAFE,

(1) A: FAFRLT ARESRAH (YiIgian)—#f,
B: ME XX 57T, HRIAFE (Shou)— &L,
A R, Fo e (jianféi) T,

(2) A: BR+BRZKeFET?

B: #XT7T—%7,

A: 2FI[FELH?

B: HETFRIF,RARE —H#,

A: REIFXILM R EE 2

B: X )U#) R &SR BATARILR — 4, le KATFRIL A

[455] Saying good-bye]
A: Blee  RZw£T,
B: &£ %, HL—24 )L,
A: REFEFIL, BFDFRE,
B: &iX)UrpiRve
A: RAT,##,
B: AEA,EXILKBRAEH TE—4,
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5. HEBE V3% Describe the following pictures

6. 32Fr%: Y Communication practice

(1) Talk about your hobbies with your friends to find out if you have any common

interests.
(2) Talk about your study or work experiences with your friends.

(3) Discuss a picture or a movie with your friends and talk about your different

opinions.

P0. =hErlSEin

Reading Comprehension and Paraphrasing

BQUIN) B TR RAE T

REIASHF 145 OB FBRTEANGET ,FH ik R fobbid i &
A(shéngqi), HATiE4 5 38 )L, A/ 2 B K K HRAKE |, b — A2 A2
FAFHNENRE TRUNETHANA LD EILRED W REET &
Mk s FMA(gANgQin) , Fe ME L ERT . WAERZT —A A, it %4
ERFBIL—HEES, BRMNREIZE L A7 2 R2Z 56 ZF (hdizi)#
B 2X, 09 JL— A2
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WER & 2| 8 (shadian) &, & — K& 2% F (jidoyl) mF45 8,
EBRALERERET ZAS: —AZ(HNEET), —AR(BFFRERE),
BRE—FA(ERRREET ) R A BEELT , LHAET, TLA=
F 69L& (guandidin ) — K fk— KR — 4,

REFR, RZEMBETET, KAWL ESRILFR—4, ShE A
ERFEAAR—H, BZTRETER—H, KALEFFNE, TLEIAH
T TR TR MR R KAB LT FEIL, TEAEZFELRGTAE, ik
SR EZT TRATARATERG TR, PEGZ T L 11 5S4 %
o RINEHZF R RRESABIBE , TREK I

EHRTERREHT , AR — MR

5 & Grammar

1. “BR...... (R)—H" FonlE Using “BR--- (R )—HE” to make comparisons

The comparative structure “Pfi---—F¢” indicates that two things are the same, or
similar. If they are different, the structure “fR.--’R—kEt” is used. In a V/A-not-V/A
question, the structure “—FER—FE” is used.

R+ NP + (R) + —F + A/VO

Predicate

Subject

B NP (R ) —he A/ Vo
XK K 13 ARTK (&) —#,
LisiE 8 38 E —H,
T+ 8 73 A —HR—#7
EAS P R ARA(F %) —# HA4,
XA AR 3R A4 ( BAR ) —H X,
REE 1.3 AL —# EX TvEE,

If the central words of the two sides being compared are the same, the second

central word may be omitted.
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2. Bf&%ME (2) The time-measure complement (2)
In a sentence with a time-measure complement, if the particle “ 7T ” is both after

‘ne verb and at the end of the sentence, it means that the action is still continuing.

_ompare the following:

(£)L2 &7 11 57, (I have been drawing for 11 years.)
(The practice of drawing is still continuing.)
(#)8283 7 11 4%, (I have drawn for 11 years.)
(This does not indicate whether or not the practice of drawing is

continuing at present.)
If the verb in a sentence with a time-measure complement takes an object, the
‘ime-measure complement can also be placed between the verb and the object. The

narticle “f)” can be inserted between the time-measure complement and the object.

V + Time-measure complement + (fJ) + O

th 2 s % Kt e (#9)  FR?
RE i ey ()  F&K,
g F 7 % Kat A (#9) RiE?
# F 7 w5 (#) LiE,
# AT % kot (#9) &)L T2
A, AT — A (#9) @IL T,

Note: If the object is a personal pronoun, it cannot be placed after the time-measure

complement. We cannot say: & “BET —A/Nofifl, 7

3. A (2): RARTHEHFR Sentences with serial verb phrases (2):
means or manner

In the sentences with serial verb phrases in this lesson, the first verb usually ex-
presses the means or manner that the action of the second verb performs. For exam-
ple;

AT WA B,
WERENEAEFR,
B XA EFKEFES,
WA BN BB
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1. PUFHIHFEE (5) Methods of constructing Chinese characters (5)

The pictophonetic method (JE 7 #:): The majority of Chinese characters are

Chinese Characters

“pictophonetic”.  Most consist of one component indicating the sound of the character,
the phonetic, combined with one semantic component, the radical, which shows the
category of meaning to which the character belongs. The pictophonetic characters fall
into several categories:

(1) In its basic form, a pictophonetic character is constructed by placing the com-
ponent indicating the sound on the right side and the component indicating the mean-

ing on the left side. For example: 48 ,%%,45,%% v2 4% AL, 4, 3 2 47,98, 4, i,
o, o B 0 AR AR Fe 80 IR B L 0T LA, L R

2. WEEANFE Learn and write basic Chinese characters
1) R T = F K

ydo young 4 strokes

@ -F e
ddu

(an object shaped like a cup or dipper) 4 strokes -

3) A A AL Kj

shi stone S strokes

@ K, I FK

shi a clan 4 strokes

3. NEHIXHHNE Learn and write the Chinese characters appearing
in the texts
(1) & youhud (H &)

]

‘/‘Eb — Y, + ‘h 8 strokes

@;H—‘+Eﬂ+u 8 strokes
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H (ganzipang) T T T T A H &

2) AE % bu gdndang (REE)

B — F + X

3) »§ chang
9424

g — 2 4+ H + H

B (huztew) T T B AR

4) L4 EE madmahiha (5 5 & &)

K — & + JU
hu

‘?
ANN
+
>~.
+
|
+
St

?\E—>3F+«‘»‘
R

7)) B A diantt (E4)
o F + &

8) I kai wanxido
Ak S
x — + X

(9) ##t cailido
7= F o+ F
oo 4+t

7 strokes

11 strokes

11 strokes

6 strokes

8 strokes

12 strokes

10 strokes

12 strokes

11 strokes

11 strokes

10 strokes

7 strokes

10 strokes
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(10) %K zhi (4%)

(12) %
22— ¥ + +

(13) % youcdi

(14) & pi

L — [ + JL

(15) % pdo

% — F o+

&

(16) € ta (4&)

~

Z
v — T+ L

(17) K feng (&)
M — JU + X

(18) ¥F Xia (38)
S &+ F
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5 strokes

15 strokes

\

11 strokes

4 strokes

12 strokes

5 strokes

4 strokes

9 strokes



(19) # you
/‘j%: — }‘ + 7:7‘ + &~ + % 12 strokes

(20) 5+&.& Qi Bdishi (#4a.%)

5
% - i + ] 6 strokes

NAVARR Cultural Notes

Traditional Chinese Painting

A traditional Chinese painting is created using a special Chinese writing brush
and ink, according to traditional Chinese painting techniques. It is very different from
Western oil painting. Because of the tools and materials employed, traditional Chinese
painting could be called “water-and-ink painting” (Shuimohud, 7K ZiEH ) or “color-
and-ink painting” (cAimohud, ¥ H ), to distinguish it from oil painting, watercolor
painting, and gouache. Depending on subject matter, much traditional Chinese
painting can be classified into three categories: figure painting, landscape painting,
and flower-and-bird painting. In addition, many traditional Chinese painting methods
can be classified as either “fine, detailed brush work paintings” (gongbl, T.2&),
or “free hand paintings” (xiéyl, B & ).

Traditional Chinese painting often finds spiritual sustenance from mountains,
rivers, flowers, and birds, and it is through such images that painters express their
feelings. ~ Another essential aspect of much traditional Chinese painting is that it
emphasizes “likeness in spirit” (shénsi, #fl) and does not insist on “strict
likeness in appearance” (Xingsi, JE{Ml). The composition of a picture should rather
be “between likeness and unlikeness.” Because the images and the composition of
‘he traditional Chinese painting have to be subordinated to the requirement that the
content should be expressed through the expression of the painter’s spirit and
lyricism, painters usually stress things that they want to represent and omit things
that they do not want to represent. In this way, the artistic style of traditional
Chinese painting developed the quality of being realistic, yet not depicting every

aspect of reality.
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